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Notes

Virginia Villaplana

1 This essay is the product of collaborative research with two Brandeis University under-

graduates, Maggie Frye and Burcu Yuksel. Our efforts culminated in the exhibition Gl
obal Representati
ation,

| : Geobodies: A Question of Boundaries, held at the Kniznick Gallery in the Women’s Studieg Gen d
- er and Forms of Vj
iolence

Research Center, November 2005-January 2006. Prof. Shulamit Reinharz, director of the

center, Wendy Tarlow Kaplan, curator, and Leah Zaiger, arts outreach coordinator, provided

The video essay in the digital age

outstanding support in planning and implementation of the exhibition and its programs. In
addition, I want to acknowledge that both the exhibition and my argument here rely heayily
on published theoretical and polemical essays by both Biemann and Ostoji¢. The very title

of the exhibition and this essay were taken from Biemann’s website, www.geobodies.org,

The violence of sucl i i
i 1 conflict cannot be isolated from other expressions of vi !
militarized soclety, war zone and refugee camp e I o |

References abroader continuum of violence that franscends

violence against women and men is part of
the .

. . simple diplomatic dj M |
peace. This continuum of violence resists — plomatic d1ch0tomy of war and (i

Anzaldta, Gloria (1987): Borderlands/la frontera: The New Mestiza. San Francisco;

sion between public and private domains.

| Spinsters/Aunt Lute Marie Indrg (2004) fik |

Biemann, Ursula (2000): Performing the Border: On gender, transnational bodies, and technolo-

gy. In: Biemann, Ursula: Been there and back to nowhere, postproduction documents
19882000, Berlin: b_books, pp. 133-144
Biemann, Ursula (2000): Been there and back to nowhere, postproduction documents 1988-20 J
Berlin: b_books w

Biemann, Ursula: World Sex Work Archive: www.geobodies.org (accessed frequently from 200:

Gender, non-fiction storylines and fractures | ':

Brennan, Denise (2004): Selling Sex for Visas: Sex Tourism as a Stepping-stone to Inte
Migration, In: Ehrenreich, Barbara/Hochschild, Arlie Russell (eds.): Global Wo
Nannies, Maids, and Sex Workers in the New Economy, New York: Henry HB[!;

Company, pp. 154-168
Castles, Stephen / Miller’s, Marak J. (1998): The Age of Migrations: International Popu
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. bolic violence. Structural violence is consolidated in the.feminjzat?nn,_
n;?lc a::rt? r\:zage discrimination, the glass ceiling, the sexual segregation of the job,
of po A :
R anSd 32 jstlilszhzzgﬂg:\h/liz made Ama [‘uomo tuo. Using early video tﬁ@h_»:
- 19711, ecorded the story of her maternal grandmother Adelme LejJudas Whgs
Serti r ears as testimony of domestic violence in the family envuogs;
- ﬂ:e ﬁrzz(:;zft,isgpof patriarchal rules unleashed before the camera as a way Q
ment, an .

recording the invisibilization of a generation of ‘silencec.ll wom::‘;;zzds:;[;]:
duction of the knowledge and memory o_f thlS. experience 4
- 1 mbarked on a path of visibilization with no return through the na
::En ;)n(c)ig);;change of intergenerational persona.\l histories. Tv\;o ;It:;; au;:}
ts in video were Losing a Conversation Wfﬂ'i. the Paffe?nrs y' :
ey ideo made in tandem with Vital Statistics of a Citizen, Simply Obtai
82;2’ :I:::rizese works came How fo Sleep a:t Night or 4 Sz.'mple i,i‘c:; ja?;: :‘;;l U
(1983), where Rosler addresses, through a Vmceo.ver narfaiuu:; Izla: "
of print media excerpts, cases related to huma.n rights viola ; e
1 economy. This gathering of media ﬁfagments exposes : pport
::1121 d[tIhSegg;:::nment and its business interests of regimes that syster::;trcal? nse |
. [ its role as a disinformati
ture. Rosler challenges the US-American press on its ro e
selective news coverage, its use of language and.t e imp .
:)hf'r;) l;)ilznt of view that justifies the use of torturc.:. The dehlajria[llterlﬁyt ;rell;g:
tive strategy recalls the fragmentat'iontof Zl}ilz ;;::lc;vs; :j.l; -
Citizen, Simply Obtained, which situates ‘ -—
i ideological place of struggle, a psychic place of domina .1 }
;:f?;;i: ‘l)evfls of Icjlemands and gratiﬁcat%ons. In th.e case of é.lostxr;:iri iciifg:lv
with the Parents, the staging of an interview that simulates iu i éa—
the television interview presents two of the problems perpti[‘ - Staging:é
and patriarchal values: anorexia nervo{sia a:clhilrofj‘ll‘;?:ﬁzzauses o
dialogue between a mother and a fa :
?I’Ill;rﬂt;:lughterg ill, reflecting the impossibility of compr;:e:i?go‘:i; Zc:;: ,
of the symbolic universe that fashion im}f)osess ovr;ii:e :;ﬂ- ;Cﬁony o
1, the contact of documentary form :
i:‘:;z:ltaﬁon of symbolic violence and gender violence é?:e;eat:z(fi
Sixties and the emergence of the so-cal]ed.]\l/ew German e
Women’s Movement. Frauenfilm wafs pohtlca;l}lilg;:];nt; e
tions of the period, and its narrative forms em i o
id-1970s to the late 1980s, female German dlr-ectors
EZZTh::ebzltifeirgl state power and its effects on women’s lives, and ur; ‘

~ Subjectivities (Renov 1999) in documentary enunciatio

Global Representation, Gender and Forms of Violence_

goal of these filmmakers was to create a platform for spreading film, showing
feminism’ al movement of women, on the one
y policies about »the personal, « offe-

2

tomy of body/State as a consequence
of political and social disillusionment afier 1968,

Renov situates the period Post-truth between 1970~
ty of the I through documentary Strategies, that g

s inclination towards an internation

1995 to show the reflexivi-
» the appearance of New
ns. The concept of the rea]
Hal Foster analyzes in his
and Theory at the End of

pulsates in these docu

mentary statements, 3 return that
:zgssay from the mid-

1990s, The Return of the Real: Ay

symbolic, which speaks of an injured body, a raped individual. The other invol-
the real in a socio-reality understood as a new field of art, in which the real

ons as identity or community. To the latter, we would also add a revision of
the symbolic forms of violence, history and memory,

stic scopophilia in fictional cinema, With
t out that, inversely, the codes governing
ement of the politics of truth that T will
verl’s text Documentarism as Politics of

V'and gender hag always been technological.
tefore, | argue that politicall

Y committed aesthetic strategies should go
oded fantasies, Dprivate and

public, socially and visually controlled to give
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Sadie Benning’s video 4 Place Called Lovely (1 991) reveals a Society in which
violence and jts diverse formg a 3 y lives. It shows US a racigt,
homophobic North America. Sadje Benning uses her voice to describe the disg

Edward Hope Smith, The bodies of twenty-
few years. Benning’s voice explains: »I ne
boys, because when those kid

in Delirium (1993), constructs the personal
an-Martin Charcots 19th

women’s human rights. Testimonieg from the peace-

] eping forceg and nightclyh owners, and the individya] testimonies of the women
arly descripe that the bresence of the internationa] forces in Bosnia and Kosovo

S an importang factor in the rige of prostitution, On their part, Calling the Ghosts

' tmen Jelingje, 1996, and Daughters of War by Maria
documentarieg which, in the mid-1990s, suggested the
ical violence of rape to be Tecognized as a wap crime,

, in the first person, the story of two women, Jadranjs
» Who lived jn Bosnja-Herzegovina until they were captu-
arska, one of the Serb concentration camps, where they
d and humiliated by their Serp captors, along with other
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Croat and Muslim women. The documentary Daughters of War explores the con-
text of the Peruvian guerrilla war, where norms of coexistence have been dEStrog-.-a
ed, and violence and abuse of women have become new social norms of Conducl_;f
Through the lives of Gabriela and a group of friends made up of 17-year-old girls
in Ayacucho, we see how these survivors reflect on the effects of the cjvil War th
took place in Peru during the Eighties, where drugs and poverty marked an enfjgg
generation wrapped up in the trauma of their country’s war-ravished history,
Gender violence as political violence has multiple, heterogeneous problemati S,
It includes the physical, sexual and psychological violence that occurs within |
family or any other interpersonal relationship. It also includes rape, abuse, g
abuse and sexual harassment in the workplace, educational and/or public h
institutions, as well as violence exerted because of the victim’s ethnic gro
sexuality: torture, the trafficking of individuals, forced prostitution and kj
ping, among others. In the media news discourse, the stereotype of the victim, jy
as the sexual stereotype, appears as an overrepresentation of women within gend
conflicts. Women are more personified, more close-up shots are taken of the; "
they are more likely to be the focus of sensationalist coverage. As Marian
points out in her book News Coverage of Violence A gainst Women, the news is.
of the problem of violence against women if it represents victims as being res
sible for the abuse (Meyers 1997: 117), or when the news excuses the agg]
because »he was obsessed,« »he was in love« or some other such thing, and |
it represents the aggressor as a monster or a psychopath when it reports on
ation of conflict, ignoring the systematic nature of violence against wome
these cases a norm of visibility of violent acts is established, considered as )
ral,« whereby the public — violence as a reality people suffer from — inte
with the private — the privacy of abused individuals. The story — whether i
radio, advertising or television — becomes ostentatious, almost obscene
promotes a hypertrophy of listening and watching,
Gender violence in Spain has of late taken on a greater public dimensic
in the past, due to the profusion of interpretations made by different sour
is what is addressed in the documentaries 10 aiios con Tamaia by Isabel
(2003), Amores que matan by Iciar Bollain (2000) and Empezar de nuev
Berger and Claudia Hosta (2001). A similar situation occurs in Mexico a
America, where preventative, non-punishable laws have proliferated, alt
is the only region in the world with a Convention against All Forms of V.
against Women. This is where the phenomenon of femicide has broke
murder of women for reasons related to their gender. I had to include and
te the theoretical contributions about memory and trauma, subjective and
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- mentary Loud and Clear / Laut yng dewutlj

the interview space is defi




repeated with identicy]
atanejo and Guatemg]

2
]

non-fiction storylines that keep pOppil?g UL dfﬁma;i: e i hat el
lines‘ you the reader are now interpretl?g, mark this pC .laizzi 1990) has i
In this range of approaches, the notlclrn of gender (1 0 o narra&
as a key element in gender studies, political tl?eory, cultural s : 1, o
. tudies deriving from communication theory and social educg s |
:t?rzlloii‘:lgtﬁjpology, aesthetic critical theory, post-Western and Post-colonial sfy-

pretation of feminine and masculine identities,
socio-cultural organization of sexual difference

- . der‘ ’
tural level, the film offers 4 post-colonial reflection of the mur

i : in 1985, Vi ; .
Kalbinder Kaur Hayre in 1 ) e
is taken from the public sphere to the private sphere. To do

Global @@:‘?@?{f{?f{%, Gender and Forms of Violence

it is interesting
explored jp Red Sar; underline the

erbal enunciation, adopting 5 poetic

Possessing the Secret of Joy.

exchanges, simu]ating the gaze of one looking for a
St partner op the [nternet, the observer’g Implication
NeW voyeurism replete with sexual Consumptiop, The documentary forms of
st decade of Post-Verjrs are defined g site of conflict, whicp has correctly

n of sensua1~sexua1 features, the

€ am esias, the fe.

n its role of Structuring
ks. (Steyer] 2005) Thus,
ped in the terrain of cy.

Will have ¢ be Constructed that
ing and contribute to revealing the deceits of media hege.-
2 Cllmeutary forms ip 4 context [jke Spain haye to assume the function of

tality, which Steyer] Situates jn representation, a task which
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should not exclusively be assigned to the mass media, since artistic practices and
ways of doing things are a space of symbolic exchange, proliferation of represen-
tations and production of cultural knowledge.

This text is dedicated to my mother, for so many years of words.
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