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NOTES ON HELLENISTIC TEXTS

HEATHER WHITE
Classics Research Centre, Londres'

Summary: The present work consists of several notes on Hellenistic texts, particularly
on AP. VI 269; VII 44; V 55; VII 489; VII 656; IX 21; IX 330; IX 339, XIII 26 y
Theoc. Id 18.

|
A dedication to Artemis.

A.P. VI 269:
waibeg, Gpwrog éoloa woTEVVETW Al TIC EpnTaL,
dwraw akapdray katdepéva TPo wOdLY:
Aifomian pe kopouw Aatoic avélnkey " ApioTa,
1" Eppokheiraot 7é0 Lavvaidda,
o0& TPOTONOG, SéoToLver YUVOUKGY: G OV XQPELTXL 5
TPOPPWY AUETEPOY EVKNELTOY YEVEQD.

Translation by Paton (The Greek Anthology, Loeb edition vol. 1, p. 443):

Children, though I am a dumb stone, if any ask, then I
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answer clearly, having set down at my feet the words I am
never weary of speaking: "Arista, daughter of Hermoclides
the son of Sauneus, dedicated me to Artemis Aethopia. Thy
ministrant is she, sovereign lady of women; rejoice in this her
gift of herself, and be willing to glorify our race."”

In this epigram a woman called Arista makes a dedication to
Artemis. Page noted® that the dedication is "presumably of a statue or
portrait". He then added, however, that scholars have been unable to decide
whom the dedication represents. According to Diibner, the dedication
represents Artemis. Paton, on the other hand, thought that it was an image of
Arista. Finally, Jacobs argued that the dedication represents the image of a
chid of Arista.

I would like to suggest a fourth possibility. The dedication is
a statue or portrait of Echo. Thus it states that it is "voiceless" (&pwrog), but
can speak if it is spoken to. Moreover, in line 2, it says that it has an
"untiring” (&kapérov) voice. Echo fits this description: for the nature of
Echo ¢f. Ovid, Met. 11, lines 357 ff. Cf. also Theocritus’ Syrinx, line 18,
where Echo is described as a "dumb girl" (ENNomt kovpq). For the Echo-
motif in Greek epigrams c¢f. G. Giangrande, Sic. Gymn. 1992, p. 24 and Page,
op. cit., p. 507.

In line 1 there is a reference to waideg (i.e. "girls"). This
suits the fact that the dedication has been made to Artemis: for the connection
of Artemis with girls ¢f. Callimachus, Hymn 3, line 236. For statues of Echo
in the Greek Anthology, cf. A.Pl. 153-156. Such statues are imagined to repeat
the words (or sounds) uttered by passers-by, etc. (c¢f. A.Pl. 153, 2; 154, 4):
here, the statue of Echo is imagined to repeat the words uttered by the passer-
by who reads® the inscription placed at the foot (rpd modaw) of the statue.

II
An epitaph for Euripides.

2Cf. Further Greek Epigrams, Cambridge, 1981, p. 182.

3Aloud, of course, as the ancients usually did.
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A.P. VII 44
€l kod dakpvoerg, Ebpumidn, elNé oe moTpog,
ko o€ NvkoppaitoTan delmvov éBevro Kiveg,
TOV OKNYY) peNiynpvy dndova, kbouov ' Alnvaw,
T0v godly Movoéwr uéduevor xdpiror,
GAN Euohes HleNhatov U’ fpilov, &G &v 6 N&TpLg 5
ILeptbwr vainc dyxo0. Ieptdwy.

Translation by Paton (The Greek Anthology, Loeb edition, vol. 2, p. 29):

Though a tearful fate befel thee, O Euripides, devoured by
wolf-hounds, thou, the honey-voiced nightingale of the stage,
the ornament of Athens, who didst mingle the grace of the
Muses with wisdom, yet thou wast laid in the tomb at Pella,
that the servant of the Pierian Muses should dwell near the
home of his mistresses.

In his discussion of this epigram, Page*noted that Euripides’
"place of burial was generally held to be Arethusa, a Macedonian town
between the bay of Strymon and Lake Bolbe (a long way from Pella)".

The fact that Euripides was buried at Arethusa is mentioned
at A.P. VI 51:

ob g€ kuvw yévoc eI\, Ebpumidn, obde yuvoukog
otoTpoc, Tov akoting Kimpidog &ANoTpLOY,

GNN’ T ALOnG ko yhpog: bmai Makéry 6 Apefoboy
ketoow, ETaupely TiptoG " ApxéENew.

aov & ob TovToV €YWL Tiflepon Tpov, ANNG T Béikyov 5
PapaTa ko okqraG EpBE’ épetdopévag.

Translation by Paton (The Greek Anthology, Loeb edition, vol. 2, p. 33):
Neither dogs slew thee, Euripides, nor the rage of women,

thou enemy of the secrets of Cypris, but Death and old age,
and under Macedonian Arethusa thou liest, honoured by the

4(,_‘f. Op. cit., Cambridge, 1981, p. 158.
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Jriendship of Archelaus. Yet it is not this that I account thy
tomb, but the altar of Bacchus and the buskin-trodden stage.

I would like to point out that 4.P. VII 51 does not in fact
contradict what is stated about the place of Euripides’ burial at A.P. VII 44.
Page has failed to understand that IleAAato¢ means here "Macedonian". Cf.
Thes. Gr. Ling., s.v. IleNhowov: ¢pouov. kot Makedovikov, Hesych. Cf. also
Lewis and Short, A Latin Dictionary, s.v. Pellaeus, B: "Transf. (1)
Macedonian". Thus Euripides is said to have gone to a Macedonian tomb
(Epoheg TleNhatov vm’ mpiov). This tomb was at Arethusa. That IleA\aior
means "Macedonian” at A.P. VII 44, 5, was already noted in Pape-Benseler,
Wort.Eigenn., s.v. IIEN\a.

III
An obscene epigram by Dioscorides.

A.P. V 55:

Awpida Ty pobdmvyor Umeép Nexéwr diaTeivag
Gopeaty év xhoepoiG &d&vatog yéyova.

N Yo&p UTepPuéeaar péooy bafaod pe moooiv,
vvger dhvéwg Tov Kimpibog doNuxov,

oppoaot vwlpd BAémovoa: T& & NiTe TrebpuaTt GUNNC, 5
&pudroahevouérnc, éTpepe TopPipea,

UEXPLG ameameloln Nevkov uévog cudoTépoLaty,
ko AwplG maTépols eéexiin uéleot.

This epigram describes Doris making love. Previous critics
have been puzzled by the meaning of lines 4 ff.°>. I would like to point out
that the words ¢iA\x ... wopdipear ("purple petals”) contain an obscene
double meaning and refer to the petals of real roses and to the metaphorical
petals of Doris’ "pudenda muliebria". Dioscorides is alluding to the fact that
the noun podov ("rose") was used for the

"pudenda muliebria"®. For the
purple rose, ¢f. A.P. V 35, 6: woppupéoro podov and A.P. V 84:

5 Cf B. BALDWIN, "More love with Doris", Mnemosyne 1980, p. 357-359.

6Cf‘ H. WHITE, Essays in Hellenistic Poetry, Amsterdam, 1980, p. 19.
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eife 6060y yevouny UToTOpPUPOY, DPP e XEPOLY
&poauéry xapioy ombeot xtovéols.

Translation by Paton (The Greek Anthology, Loeb edition, vol. I, p. 169):

"Oh, would I were a pink rose, that thy hand might
pluck me to give to thy snowy breasts".

For the petals of the rose, ¢f. LSJ s.v. ¢iN\or, 2: "of flowers, petal”,
Herodotus 8.138 (podov) éxov éénkovra ¢ONNa ("a rose having sixty
petals").

It will be noted that in lines 3-4 Doris is said to "bestride”
(uaBéoar) the poet with her magnificent legs. For mod¢ meaning "leg with
the foot", ¢f. LSJ s.v. For the meaning of the verb Siafaoc, ¢f. LS) s.v.
Siafaivw 11, 3. Diibner explained that the poet is referring here to the mode
of intercourse in which the woman bestrides the man’.

v
An epitaph for Timas.

A.P. VII 489:
Tipuédog &be kovig, Tow 6n Tpo yéuoro Bavovooy
dééaro Pepoepovac kvaveos Bdhauog,
&G kol &dmodbiuévac Taoon veoddyr 01dépw
&NKEG LuepTOy kKPATOG €0€vTO KOMOLY.
line 3 &mwogpbuuévac C.

Translation by Paton (The Greek Anthology, Loeb edition, vol. 2, p. 267):

This is the dust of Timas, whom, dead before her marriage,
the dark chamber of Persephone received. When she died, all
her girl companions with newly sharpened steel shore their
lovely locks.

"For this form of intercourse, ¢f. J. HENDERSON, The Maculate Muse, Yale, 1975, p.
164.
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The text of lines 3-4 has puzzled the critics®. I would like to
suggest that these lines should be printed as follows:

&¢ kol &mo PpOiuévac waoar veodary oidépw
&AkeG LpepTay kpaTOG E0evTO KOMOLY.

"And, when she was dead, all her companions cut (&m0 ... éevro) the lovely
hair from their heads”. Note that the verb amo7ifnuc has been used in tmesis.
Cf. LS) s.v. amorifnpue 11: "&. kopog cut it off, in mourning, E., Hel. 367
(lyr., tm.)°". Cf. also A.P. VII 181:

olkTp& 61 dvodepoy dopov nAvleg eic " AxéporTog,
Aapokpareia dpila, potpi Nwobaa yoovg.

& O€, géfev PpOLpévag, mohols veolijyr aLdépe
KELPOTO YNPANEQS €K KEDANGG TANOKKHUOUG.

Translation by Paton (The Greek Anthology, Loeb edition, vol. 2, p. 103):

Sore pitied, dear Democrateia, didst thou go to the dark
house of Acheron, leaving thy mother to lament. And she,
when thou wast dead, shore the grey hairs from her old head
with the newly-sharpened steel.

\Y
An epitaph for a soldier.

A.P. VII 656:
™y ONYY B&Nov kod ToDT ONyHpLov, Gvep,
onpa woripbeyEon TAGuovog T ANkipévevg,
€l kal wow kéxpumTow VT 0E€ing TaNLovpov
kal Bé&rov, Ny woT’ €yw Oniov T ANKLUEMNG.
line 4 éniov Mein. -og PPI

8¢f. D.L. PAGE, op. cit., p. 185.
Sy o wapbévor wopag EBevro. For other cases of extended tmesis, ¢f. G.
CHRYSSAFIS, A Textual and Stylistic Commentary on Theocritus’ Idyll XXV, Amsterdam, 1981,
p. 134.
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Translation by Paton (The Greek Anthology, Loeb edition, vol. 2, p. 351):

Salute, Sir, this little mound and modest monument of hapless
Alcimenes, though it be all overgrown by the sharp buckthorn
and brambles on which I, Alcimenes, once waged war.

The reader will note that in line 4 Paton accepted Meineke’s
alteration 67ntov. Textual alteration is, however, not warranted since the
transmitted text makes perfect sense. The lemma states that Alcimenes was a
soldier: ei¢ "ANkpérmr paxnmiv. Accordingly, Alcimenes states that if his
grave is overgrown with brambles, that is because he was aggressive when he
was alive. The words v wor’ éy® dfioc 'ANkipérnc mean "I was once
hostile Alcimenes”. Note that the plants growing on a grave are appropriate
to the character of its occupant'®. Thus Timon, the misanthrope, has thorns
on his grave, ¢f. A.P. VII 315:

ToNXELOY KT EpeD, Yapaph kov, dduvoy ENigoolg
wévrobev, §) koG &rypLa kWA B&Tov,

WG €T’ Euol umd’ OpwG €v elapl Kobpov Epeldot
Lxuog, eonpubiw & nouxoz KEK)\L[LEVOC

N y&p 0 podvlpwmoc, 6 und’ &atoior dpunleic 5
Tipwy 008” " Atby yrol0¢ €l véKUG.

Translation by Paton (The Greek Anthology, Loeb edition, vol. 2, p. 171):

Dry earth, grow a prickly thorn to twine all round me, or the
wild branches of a twisting bramble, that not even a bird in
spring may rest its light foot on me, but that I may repose in
peace and solitude. For I, the misanthrope, Timon, who was
not even beloved by my countrymen, am no genuine dead man
even in Hades.

Similarly, the notoriously aggressive Hipponax has brambles
growing on his grave: ¢f. A.P. VII 536. It remains to be added that ei koi,

¢t A.S.F. GOW-D.L. PAGE, Hellenistic Epigrams, 1I, Cambridge, 1965, p. 18.
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in line 3, is not concessive, but assertive'!, the sense being "and, if it is true
that my tomb is covered with brambles, this is due to the fact that I was once
war-like (67ioc) Alcimenes”.

VI
An Olympian victory.

AP IX 21I:
goi, TaTpl Ocooain TwAoTPOE, péuyLy CVaTTW
IInyaoog, wg adikov Tépuatog NyTicoe:
o¢ Ivbot, knv "lobud ékdpaoa, knmi Néuerov
Zava, kot " Apkodikotg HAvbov &kpepdovog:
vy 8¢ B&pog méTpns Niovpidog Eykvkov ENkw, 5
NeTTOvwy Anot¢ koapmov am’ &oToxbwy.

Translation by Paton (The Greek Anthology, Loeb edition, vol. 3, p. 13):

I, Pegasus, attach blame to thee, my country Thessaly,
breeder of horses, for this unmerited end of my days. I, who
was led in procession at Pytho and Isthmus; I, who went to
the festival of Nemean Zeus and to Olympia to win the
Arcadian olive-twigs, now drag the heavy weight of the round
Nisyrian mill-stone, grinding fine from the ears the fruit of
Demeter.

In this epigram a champion race-horse complains that it is
forced in old age to turn a millstone. Page noted that the critics have been
puzzled by the words ’Apkadikols ... dxpepdrac, in line 4'2, He pointed
out that it is clear from A.P. IX 19 and 20 that the text requires a reference
to victories at Olympia. However, he was unable to explain why
"Apkadikobg "is written instead of 'HAeiovg". I would like to suggest that
the poet is alluding to the fact that Aristaecus was, according to some ancient
sources, the "inventor" of olive oil. Thus at Georgics IV 283 Vergil refers to
the "inventions of the Arcadian master" (Arcadii ... inventa magistri).

1¢f. 1.D. DENNISTON, The Greek Particles, Oxford, 1934, p. 304.

2¢f. D.L. PAGE, op. cit., p. 366.
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Conington stated in his note ad loc. that Aristaeus was said to have been the
first to produce oil from the olive. In other words, the olive is described as
"Arcadian” because Aristaeus was an Arcadian. For the fact that the wild-
olive (ko7ivog) was the prize at the Olympic games, cf. A.P. IX 357:

TEGOQPEG elowy ayaveg &v’ 'ENN&ba, Tédoapeg ipot,
ol 6o pev QvnTaw, oi dvo & &boavérwy:

Znvog, Anroiboo, Ilohaipovog, " Apxepdpoto.
&ONa B¢ TQV, KOTLYOC, WA, OENYOL, TiTUC.

Translation by Paton (The Greek Anthology, Loeb edition, vol. 3, p. 191):

There are four games in Greece, two sacred to mortals and
two to immortals: to Zeus, Apollo, Palaemon, and
Archemorus, and their prizes are wild-olive, apples, celery,
and pine-branches.

VII
An epigram by Nicarchus.

A.P. IX 330:
a. kpavag ebbdpov Tapl vépaor kai Topd Nopdoug,
éotacév pe Lipwy, Hava rov aiyimodny.
B. Teb b x&pwv; . NéEw Tour doov Tobéec &mwo kpdvag
Ko Tie, KO KOLNQY KANTLY ENQY &puoou
woooi 0¢ un wotl ViTTpa PépeLy kpvaTaANNvee Nupdaw 5
Opor, TOV UBPLOTOY €lG épe OepKOUEVOS.
B. & 0éuv’-- . ob Nékewg étepov Noyov, &NNX Topefelg
wuyiéon: TobTog Xpdpan o Hlaw vopipols.
7y 0¢ TouqG émitndeg, éxwy w&bog, 0Tt kol NN
TEXVO TQ B0 TV kepaNow NéTopeg. 10
line 9 moujc Reiske : mivgs codd.

Translation by Paton (The Greek Anthology, Loeb edition, vol. 3, p. 179):

A. "l am goat-footed Pan, whom Simo put up by the clear
waters of the spring”. B. "And why?". A. "I will tell thee.
From the fountain drink as much as thou wilt, and take this
hollow pitcher, too, and draw. But offer not the crystalline
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gifts of the Nymphs to thy feet to bathe them. Seest thou not
my menacing form?". B. "Revered god--". A. "Thou shalt not
speak another word, but shalt let me take my will of thee.
Such is the custom of Pan. But if thou dost it on purpose,
having an inclination for the penalty, 1 know another trick. |
will break thy head with my club".

The reader will note that in line 9 Paton printed Reiske’s

alteration wotj)g. There is, however, no need for us to alter the mss. reading
. 13
wvys.

In lines 5 ff. Pan states that men may drink the water from the
fountain but they must not wash their feet in it. If they do so, Pan threatens
to punish them by sexual penetration. Pan then adds that if you purposely
drink from the fountain because you are a pathicus (éxwv wé&fog) and thus
are attracted by his ithyphallic nature, then he will punish you by hitting you
on the head with his club. There is an obscene double meaning here. The
word pérahor means both "club" and "membrum virile": ¢f. LS) s.v.".

VIII
An epigram for a raven.

A.P. IX 339:
év ToTe TappaworT pENay TTEPOY ibépt vwudw
oKopTiov ék yaing elde BopdvTar kopak,
ov uépywv dpoveey, 6 8 dikavtoc ém’ oldoG
ob Bpadug ebkévtpw melay éTvye BéNet,
kol (whG v Gupepoey. 16 WG 0y érevxer ém’ ENA@ 5
€K Kelvov TARUWY QUTOG €BekTo pbpov.
line 1 uéav mwrepov Brunck : ueNévrepov P, pedvrepoc Pl

Translation by Gow-Page (The Garland of Philip, Cambridge, 1968, vol. I,

For the scansion of wivyg, ¢f. LS) s.v. wivw, quoting 4.P. XI 19 wive, -i- short.

“For similar obscene puns in Greek epigrams, ¢f. H. WHITE, Studies in Theocritus and
other Hellenistic Poets, Amsterdam, 1979, p. 54. For the fact that pathici were often mocked in
antiquity, ¢f. H. WHITE, New Studies in Greek Poetry, Amsterdam, 1989, p. 77.
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p. 415):
Once upon a time, plying his black wings in the shining sky,
a raven saw a scorpion dart up from underground. He
swooped to catch it, but as he rushed down to earth it was
quick to strike his foot with pointed dart; and so it robbed him
of life. See how the doom he was making for another, from
that other the poor creature himself received.

The reader will note that in line 1 Gow-Page printed Brunck’s
alteration uéav wrepov. Textual alteration is, however, not warranted. The
correct reading has been preserved for us by Planudes'. The poet states that
a "very black raven" was "watching" (vwu@v) in the sky and saw a scorpion.
Cf. LS s.v. vwubw (4): "observe”. Note the employment of the comparative
instead of the superlative'®. For the literary topos of the black raven, c¢f.
Callimachus, frag. 260, lines 56 ff.

IX
An epitaph for Xanthippe.

A.P. XIII 26:
pvnoopo: ol yop €otkev Gvawvvpoy EvB&O’ T ApxevaiTew
ketofou Bavovooy dryhacey &kourey,
Eavlirany lepiavdpov &méxyovor, 6¢ mol’ vyumipyov
onpouve NooiG Tépp’ Exwy Kopivbov.

Translation by Paton (The Greek Anthology, Loeb edition, vol. 5, p. 19):
I will tell of her; for it is not meet that she should lie here
without a name, the noble wife of Archenautes, Xanthippe,
granddaughter of Periander, him who once ruled over the
people, holding the lordship of high-towered Corinth.

I5For the fact that Planudes often preserved the correct text, c¢f. my New Essays in
Hellenistic Poetry, Amsterdam, 1985, p. 29.

1Cf H. WHITE, Studies in Late Greek Epic Poetry, Amsterdam, 1987, p. 44.
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In his discussion of this epigram, Page noted"” that the critics
have been puzzled by the subject of the verb uvfoopau, in line 1. According
to Wilamowitz, the speaker is the figure of a Siren or Sphinx on the tomb.
Page, on the other hand, argued that "the speaker is the Stele on which the
verses are inscribed, as in Peek 52". Page’s hypothesis is untenable because
in Peek 52 the speaking stele is mentioned (o7&A\er). Wilamowitz’s hypothesis
is equally unconvincing on account of the reasons already mentioned by Page
himself.

The solution to the problem is that the speaker is Xanthippe
herself. She first speaks in the first person singular (urfjooucr), and then
proceeds to talk about herself in the third person singular. G. Giangrande has
recently (¢f. Sic. Gymn. 47, 1994, p. 414) underlined that gods and important
personages often allude to themselves in the third person singular'®.
Xanthippe says that it is not fitting for the wife of Archenautes to be
"unnamed" (&ravvuor), since she is descended from Periander.

X
A textual problem in Theocritus’ Idyll 18.

Gow noted”® that lines 43-48 of this Idyll "account
aetiologically for a cult of Helen at Sparta in which she is associated or
identified with a plane-tree":

TP&TOL TOL OTEDOVOY NWwTD Xapal abEouévoro

wAéEaoan okiepay karalfnoouey €¢ TAaTévioTOY

Tp&Tow 6 &pyvpéag é€ ONTLBOG Uypov &hetdpap 45
NocChpevan oToiéebueg VIO OKLEPAY TANQTOWLITOY!
yobpupato & Ev dAoky yeyplpeTon, WG woPLEY TG
qwveipy AwproTic "oéBev p’ - TENévag duTov e,

"Cf. D.L. PAGE, op. cit., p. 251.

li'ICf. G. GIANGRANDE, "Artemis, the Calydonian Boar and Papyri”, Habis 29, 1998, pp.
69-76 (p. 73).

'Cf Theocritus, Cambridge, 1952 (22 ed.), vol. II, p. 358.
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Translation by Gow (Theocritus, Cambridge, 1952, 22 ed., vol. I, p. 143):
We first for thee will twine a wreath of the low-growing trefoil
and set it on a shady plane; we first will draw from the silver
flask and let drip smooth oil beneath that shady plane. And
on its bark shall be inscribed, that passers-by may read in
Dorian wise, "Adore me; I am Helen’s tree".

The critics have been puzzled by the meaning of Awpto7i in
line 48. Thus Meineke proposed that it should be altered into éwpoioe. Textual
alteration is, however, not warranted. I would like to point out that the text
makes perfect sense if we punctuate line 48 as follows: awveiuy- "AwpioTi
géBev p’. 'ENévag duTov el

The passer-by is asked to honour the tree in the Dorian way
(i.e. with gifts), since it is Helen’s tree. Cf. LSJ s.v. dwpwo7i II: "in Ar. Eg.
989 (lyr.) with a play on d@por". Cf. also Thes. Gr. Ling., s.v. "dwpio7i:
dicens pro dwpobokiari".

Heather White



